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Hello readers and welcome to the third edition of Woodnote. 

Woodnote is a magazine based on all the music I love! I hope to 
introduce you to new and interesting bands and solo artists. I decided to 
dedicate Woodnote to The Lynch Foundation as I really do hold this 
charity close to my heart! 

The Lynch Foundation was established in 2005 and is founded by David 
Lynch. Its funds go to medical schools and universities to help their 
research on academic performances, learning disorders (e.g ADHD), 
cardiovascular disease, post-traumatic stress disorder, diabetes, anxiety 
and depression.  
 
It also funds Transcendental Meditation which is scientifically proven to 
reduce stress. This helps inner city students, veterans with post-traumatic 
stress disorder and their families. It also helps the homeless who are 
trying to overcome addictions.  
 
I think this charity is truly amazing. It helps and supports many things, so 
the least I could do is dedicate Woodnote towards the foundation. 
 
I am aiming for Woodnote to consist of lots of things including interviews 
and reviews on bands, solo singers and inspirational people. I hope you 
enjoy it! 

Thanks for reading! 

 

 

 

 

For more information on The David Lynch Foundation visit: 
http://www.davidlynchfoundation.org/ 
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Pg3. Music with no boundaries 

Pg4. Nik Colk Void 

Pg5. Gabe Gurnsey  

Pg7. Carter Tutti Void, Transverse  

Pg8. All Electronic Show 

Pg9. Catch up with Joseph Coward 

Pg10. Don’t give up on chasing rainbows 

Pg11. Live at Leeds 

Pg13. See me go through changes 

Pg14. Contact us 

 
Follow Woodnote on twitter … @_Woodnote or the editor/writer’s twitter @AbiGillibrand 

Facebook … http://www.facebook.com/WoodnoteMagazine 

Follow editors/writers blog … www.AbiGillibrand.blogspot.com 

Follow the David Lynch Foundation … @LynchFoundation 

Also, if you have inquires or wish to contact me, email … Wood_note@hotmail.co.uk 

 



 

  

Factory Floor formed in 2005, the original 
members were Gabriel Gurnsey and Mark 
Harris whom were later joined by Dominic 
Butler. Mark Harris then left the band and 
Nik Colk, who was previously in KaitO, 
joined (playing guitar and adding vocals). 

It’s like Colk has invented a new way to 
play the guitar; as if it’s a foreign 
instrument. She uses a drumstick and hits it 
in different places, which creates vibrations, 
then slashing the stick against the strings to 
produce new and unique sounds. Butler plays 
synths, bass, tape loops and adds vocals 
and Gurnsey plays drums, tape loops and 
synths. Together the band are very 
experimental, described as post-industrial, yet 
seems to have an underlying pop feel 
towards it. The music is somehow dark and 
mysterious as if the band are trying to get 
through a message but it is hidden behind 
synths and eerie vocals. 

In 2008 they released two songs, and a 
small album ‘Talking On Cliffs’ in 2009. 
Then, they joined the record label Blast First 
where they released singles such as ‘A  

Wooden Box’ and ‘Lying’. They went onto 
producing a single ‘Two Different Ways’ in 
2011 which went straight to number one in 
the JUNO charts.  

Nik Colk produced some solo material in 
2008 which included her cover version of 
‘Rocket USA’, by Suicide, and new songs 
such as ‘09 22’ and ‘Left to Right’. Now, in 
2012, she has teamed up with three other 
people, including The Charlatans’ frontman 
Tim Burgess, to create a record label called 
O’Genesis – under the label she has 
released ‘Gold E’. What’s different about this 
is that the sleeve is made from a 
polyurethane plastic version of the record 
which means that over time it will start to 
degrade and result in the sound changing. 
Again, this reflects on her experimental 
nature, making a statement through music 
and always trying out new and original ideas. 

Factory Floor have told fans that a new 
album is on the horizon, (for early 2013) but 
a set release date has not as yet been 
given. Keep listening out for them, a lot 
more is still to come. 

Abigail Gillibrand 

Emilie Bailey 



 

  
1. 1. Who are your inspirations and why?                                                                       

2. Figures who have inspired me the most are usually 
people I admire from afar, and then end up working 
with like Cosey Fanni Tutti and Gillian Gilbert. Both 
creative, sexy and strong with a female voice - doing 
it their own way.  Love them!  

2. Have you been in another band before Factory 
Floor?  

A few, Universal Orders, and I do solo work under Nik 
Void. 

3. Was the music similar to what you’re producing 
now? 

 Yes, this is what is great about FF, all three of us 
have a unique way of playing, being true to ourselves 
- we clicked together - this is why it works.  

4. Have you always had a love for music? 

Always 

5. Who is the one musician you’d love to meet, alive 
or dead?  

Glenn Branca. He influenced me a lot about 
approaching guitar in a unique way- it’s a strong 
simple instrument - use it how you like.  I watched 
him once with his 100 guitars ensemble. Then again 
last year at Primavera festival- both times blown away! 

6. When you were younger, is being in a band what 
you wanted to do?  

I grew up in the middle of nowhere, music made me 
feel so many different emotions, it was all I was 
interested in and making art - at Art School. Making 
music with other people seemed the most natural thing 
to do. 

7. You, Tim Burgess, Jim Spencer and Nick Fraser 
have formed a record label called O’Genesis, how did 
this all come about?  

Joseph Coward. I met him via chatting on the internet, 
asked him to send me some of his music, he's so 
interesting to talk to, I knew his music would be the 
same, and thankfully it was. I put him in touch with 
Tim, as Tim mentioned he loved recording other artists, 
thought they would work well together. I’m the London 
connection apparently - hee hee 

8. Who came up with the name O’Genesis? 

Tim 

9. The bands and artists signed to O’Genesis all have 
a dark feel to them. Is this the sort of sound you 
wanted the label to have, or did it just happen? 

Think this could be partly my influence. Jack 
(Underwood), Joseph (Coward) and Blood Music.  

10. Factory Floor released a new single ‘Two Different 
Ways’, how did you feel when it reached number 1 
single on JUNO?  

Very happy! The response has been so positive which 
is great for us as we are in the middle of recording 
an album.  

11. What is your favourite lyric from ‘Two Different 
ways’ and does it have any hidden meaning behind it?  

Opening line- 'I have a head for blurring lines'. that's 
me all over, I tend to think of two things at once, 
tend to do two things at once, always a step ahead 
of myself - things get blurred sometimes. 

12. Are you making a new album and what ‘sound’ 
are you aiming for in your songs?  

Ohhh keeping it very FF- heavy arps, sound 
experiments, manipulated vocals, drums drums drums 

13. If you weren’t where you are now, what would you 
be doing?  

I wouldn’t be anywhere else I don't think- but maybe 
feeding Ponies.  

Interviewed by Abigail Gillibrand 

Emilie Bailey 



 

  
1. When did you first start getting interested 
in music and what was the first song that 
you related to?  

There was a weird crossover of what music 
surrounded me when I was a kid. My parents 
would play their old records and shit 'best of'' 
tapes when I was growing up and then I'd 
also have my brother coming home with some 
heavy dance music that he'd bought from his 
trips into Leeds and listen to him DJing them 
while taking a trip someplace else. I was 
about 10 when I wanted to start playing 
music / the drums, so I'd raid my dad’s Vinyl 
collection trying to find stupid drum solos or 
interesting rhythms. The first song I really 

connected to musically was 'Once in a 
lifetime' by Talking Heads. The production 
blew my mind after hearing Rod Stewart’s 
greatest hits for so long. 

2. What made you realise you wanted to be 
in the music industry?  

I honestly couldn't say 

3. Who are your inspirations now and what 
are you listening to lately?  

Chris Carter, Dr Kiko, Ruth Wiggins & the 
guy who created Jomox drum machines. I've  

been listening to Liars WIXIW, Patrice Baumel, 
Chris Carter ''The Space Between', Forward 
Strategy Group and my brother DJing random 
deep house. 

4. How did Factory Floor form and where did 
you all meet?  

Factory Floor formed 4 years ago after Dom, 
Nik and I practised for the first time in a 
cupboard in Hackney. The beginnings of ‘A 
Wooden Box’ were created. We all looked at 
each other after finishing playing it with the 
look of WTF? on our faces. 

5. How did you come up with the name 
Factory Floor?  

Two words were put together and I liked the 
way they looked. Purely aesthetic 

6. What do you love about being in Factory 
Floor?  

Creating music with no boundaries 

7. What direction do you see Factory Floor 
going in? 

It’s hard to say. Electronics crossed with 
organic sounds will always be a big part of 
what we do and this is what we are 
exploring now. It will only be pushed further. 

Tom Medwell 

Tom Medwell 



 

  

9. What is your usual song writing process 
as your music quite experimental?  

Explore an idea live and see what happens 

10. What type of image do you think your 
music conveys and why do you choose this 
type of image? 

I can't see the true image or images we 
convey because only the people who are into 
FF can see that. Our audience is broad and 
we don't intend to be part of any scene or 
exclude anyone by being a particular image. 
We just do what we do. 

11. Do you have any mottos or advice that 
you live by? 

See what happens. 

8. Describe yourself in a sentence. 

YES NO YES NO YES NO.    

13. What can we expect from Factory Floor 
in the future – any new albums on the 
horizon? 

We are working on our debut album right 
now which will be out early 2013 alongside 
other projects in between such as collaborating 
with Peter Gordon and presenting it at the 
ICA in September. This will mark the start of 
Factory Floor's ICA residency. I feel we are 
already developing future bodies of work for 
post debut album releases and shows. It’s 
really exciting right now. 

12. Doodle yourself in no longer than 30 
seconds…  

Interviewed by Abigail Gillibrand 

Chris Carter 



 

 

  

When Factory Floor released their remix series, 
it was Chris Carter’s remix of ‘Lying’ that left 
you searching all over cyber space for more of 
the same. His unpredictability and industrial 
sounds of twisted metal grinding away on what 
was an already incessantly driven and haunting 
piece of work created a wall of noise that 
made you feel like you could run through walls.   

Transverse is equally as powerful although far 
from a carbon copy. This time round Nik Void 
has been drafted in by Throbbing Gristles 
electronic pioneers Chris Carter and Cosey 
Fanni Tutti for what is essentially a live album, 
with all but the final track being recorded live 
exclusively for the Short Circuit presents Mute 
festival at The Roundhouse in London. The first 
four tracks on Transverse were prepared by the 
trio in Chris and Cosey’s studio in Norfolk and 
then performed live in front of an audience at 
the Roundhouse. The buzz around the show 
was so intense, hundreds were turned away at 
the door. 

The four parts (v1, v2, v3, v4) are built around 
a backdrop of tribal beats and brutally 
thunderous electronic soundscapes, filthy, dirty, 
but also somewhat perfect. Spontaneous and 
unpredictable as ever, you try to get to grips 
with the impossible task of what is coming 
next. The live tracks are breath-taking and you 
really feel you are there at the centre of 
something special, but the final track, a studio 
version of v4, is absolute gold, and this is 
where they managed to recreate the magic they 
produced on stage but with a perfectly crafted 
studio feel.   

Overall this is nothing short of a masterpiece 
and the fact it is live just proves how 
unbelievably talented this trio are. Sometimes 
experiments fail, but electronic professor Chris 
Carter’s latest experiment is an incredible 
success.   

Joey Ackland 



  

So it's Friday night / Saturday morning in Hackney 

and the Factory Floor make-it-up-as-they-go-along-

show (an electronic improv set),  were on  a rainy 

Mare Street in a place called Nettle House. It´s like 

something Andy Warhol would have sorted for, 

some kind of New Yorky happening thang in the 

60s/70s that would be attended by his protégés in 

varying degrees of wasted. There´s not many bands 

that could pull off something like this without 

straying into the bounds of pretension, but when 

the noise hits your ears, you just figure you´re at 

something brilliant. How ground breaking or barrier 

pushing it is, (which it always is) is for another 

discussion, but what it most definitely is, is brilliant. 

There´s eight channels instead of sixteen, zero 

drums and amps. Just syn pads damaged sampled 

vocal thingys through DI's. Three people sensually 

pressing buttons in a deeply perverse and absurd 

space seems to just add another dimension that is 

theirs and theirs alone. Their uncompromising set 

up for ears that don´t like to be compromised. 

For anyone who hasn't seen Factory Floor yet 

here's what to expect - whether all electronic jam 

or full on live acoustic drum Marshall stock frontal 

assault - expect, the unexpected but prepare for 

mind melts and brain flips and when your skin 

stops itching and your entire body hair freezes then  

you know - they say go! Machine gun drums, bass 

drum bolts through the brain and I am sold- I go 

home thinking I have seen the world in a dozen 

different dimensions, like some kid’s frazzled 

meander home after his first appointment with 

LSD. What was the set list? Doh! There wasn't one. 

What am I thinking? Kind of like it existed but it 

didn´t exist. If there was no set list, was there any 

proof it happened? If the songs had no names or 

set form, could they be played again? 

Thing/song 1, I can only describe the sound as the 

sound of an egg yolk frantically bouncing around 

inside an egg. 

Thing / song 2 is a bleepy soft bass drum with 

chimey bells coming out of the guitar and a lyric by 

Nik Colk Void’s sampler that seems to say "doesn't 

feel so nice", then two drum machines together 

making a warped / side shifting Blue Monday. 

It was a case of everyone in the room experiencing 

what happened for the first time; the only time like 

that. When some gigs have turned into the conduit 

by which to sell giant foam fingers and nachos with 

liquidy cheese, Factory Floor have made a giant 

foam hand but with two fingers to the regular 

confines of a gig. 

Tim Burgess 

Nik Colk 

Tom Medwell 



 

 

  

1. So you’ve just put a band together, how did this all 
come about? 

I decided that the live arrangement I'd been using - 
drums and guitar - was a little thin and wanted to fill it 
out more, to make the songs sound as I'd imagined 
them. I also can't play guitar very well so I wanted to 
give that responsibility to someone more accomplished 
than me; Noel Anderson is doing a fine job so far. 

6. Will we be seeing you and your band touring 
throughout festival season? 

We'll be appearing at a few festivals, including the 1234 
in London and we're doing a one-off headliner in 
Manchester this August. There are more live dates to 
be announced, so keep checking back online. 

I mean, but it also means that I have but one 
responsibility and if I fuck that up I look potentially 
worse than I would have done previously. Luckily, I can 
sing well and I don't get nervous. There'd be no point 
if I did. 

4. What has influenced your album and what sound are 
you aiming for? 

I won't give too much away but before every recording 
session at the moment I'm telling the band to think as 
though they're in Patti Smith's group, to get them into a 
certain mind-set. When it eventually gets out it's going to 
fast and loud but ultimately a pop record I think, 
because that's what I am, amongst other things: a pop 
singer. 

2. Has the band had an impact on your music in any 
way? 

It's meant I can experiment more, try things that aren't 
possible with just two players. The sound is bigger, more 
bombastic but also has more of a sense of dynamic 
than before, it's not just loud and quiet anymore. 

3. Can we expect an album any time soon? 

Someone I work with closely on my music said to me, 
quite rightly, "whatever happens, we're not not going to 
make this album this year," so I'm sure something will 
surface sooner rather than later. 

7. Speaking of which, if you could perform at any 
festival which would you choose and why? 

Probably Reading and Leeds. I used to go when I was 
at school so playing there would feel like something of 
a homecoming for me. 

8. You’re also currently part of the group Cura 
Machines, which is all quite new, what kind of image 
are you hoping for and where are you aiming to take 
this? 

My partner in Cura Machines, Daniel Lea, takes care of 
things like image, I just turn up and bellow into a 
microphone which he seems to quite like. We've just 
finished an album and we hope to play abroad this 
Autumn, it's all very exciting but I'm sworn to secrecy 
at the moment. 

5. How’s it different performing with a band than as a 
solo artist? 

There's a lot less pressure on me in so much as I 
don't have to provide the actual music, if you see what  

9. How is Cura Machines’ 
music different to your solo 
stuff? 

In a way it's not that 
different because Daniel 
has the same fixation with 
pop hooks and melodies 
that I do; then again his 
recording and writing 
techniques are so different 
to mine. I suppose we 
both approach similar styles 
in very different ways. 

10. Doodle yourself in no 
longer than 30 seconds … 

I ran out of time, hence 
the lack of arms and feet. 

Interviewed by Abigail Gillibrand 

Nik Colk 



 

 

 

  

My expectations for this concert were high. Having 
been one of the lucky ones to get a ticket to the 
sell-out ‘Some Friendly’ anniversary gig at The 
Roundhouse in 2010, I was anticipating another 
phenomenal celebratory concert.  It’d been a while 
since I’d last seen the band, and I’d dragged my 
family all the way to London just so I could rekindle 
my love affair with The Charlatans’ gigs. Needless to 
say I left exhilarated and itching to go the next one! 

There’s something quite magical about going to a 
Charlatans’ gig, every one I’ve been to has been 
different and yet something unites them all; the 
friendly laidback atmosphere created by the fans 
combined with the magnetism of the music.  Some 
bands you love, but when you see them on stage 
you wish you hadn’t. With The Charlatans though, 
you see them perform and there’s no looking back 
I’ve met some amazing people at pretty much every 
Charlatans gig I’ve ever been to and this one was 
no exception. I stood next a lovely couple down the 
front who had played a track off ‘Up at The Lake’ 
as the first song at their wedding, and as I looked 
along the front row I saw many familiar faces. That’s 
the thing about this band, after over 20 years 
together they’ve collected a very loyal following.  I’ve 
chatted to many people who have been to over  50 
gigs.  As one fan once explained to me: once you 
get it, you just get it.  

You might think that by advertising the gig as ‘Tellin’ 
Stories in its entirety’ that the band is going to give 
you just that. But not The Charlatans. Sure, they 
played the album, and a couple of B sides but then 
proceeded to play a lengthy encore of classics, 
spanning several albums, and a couple of decades 
keeping everyone guessing as to what was coming 
next. However, this isn’t a band that needs stunts or 
gimmicks to keep you entertained. They just perform 
their songs and everyone cheers. 

There’s something refreshing about the way in which 
the band come across like they’re a bunch of 
ordinary guys, playing their tunes with nothing added 
or taken away. Nothing pretentious, just quality music 
from beginning to end. Never faltering, always 
professional, the only thing that changes is Tim’s 
hair! From the minute they walked on stage the 
room became awash with fans cheering, whistling and 

waving, and throughout the gig, Tim diligently shook 
peoples’ hands and waved back as he smiled; like 
everyone was his best friend!  

The first few songs were perhaps the best known 
from the album, including: ‘One to Another ‘, ‘North 
Country Boy’, and the title track ‘Tellin’ Stories’ but 
the momentum was kept going all night, because as 
soon as the album was played, an epic encore 
began. Hit after hit was played spanning The 
Charlatans’ career, from ‘Here comes a Soul Saver’ 
to ‘Blackened Blue eyes’ and a more recent ‘Oh 
Vanity’ from the 2008 album You Cross my Path.  I 
was ecstatic to hear them play ’Just When You’re 
Thinkin’ Things Over’, a personal favourite and the 
tunes just kept coming.  There were people in the 
room who knew all the words to the more obscure  
B sides, but it was ‘The Only One I Know’ and 
‘Sproston Green’ which as ever, really set the room 
alight. From the moment Tim got his tambourine out 
to the intro of ‘Sproston Green’ the excitement began 
to mount. They always end on this favourite from 
their first album, and the gig to mark the 15th 
anniversary of Tellin’ Stories, was no exception. The 
crowd, as ever erupted and didn’t stop throwing 
themselves around until the band walked off stage. 

Although there must be new fans discovering The 
Charlatans all the time, when the night came to an 
end, I knew it was only a matter of time before I’d 
go to my next gig, and be reunited with hundreds 
of people who can’t help but see these guys again 
and again. This was a phenomenal gig to go to, 
and I’m honoured to have been there. Live it like 
you love it! 

Julia Grantham 

John Marshall 



 

  

So everyone’s heard of Leeds Festival, showcasing 
some of the biggest names in modern music, but 
how many of you have heard of Leeds’ alternative 
urban festival – ‘Live at Leeds’? This hidden gem is 
spread throughout ten different venues across the 
city, and aims to promote both up and coming indie 
artists, and those already established including 
Ladyhawke, The Enemy and Los Campesinos to 
name but a few. With 100+ bands playing over the 
course of fourteen hours, it would be impossible to 
mention them all, so for that reason, I’ve narrowed it 
down to my top five…   

5) Seas-of-green  

This indie-pop quartet had to make it onto my top 
five simply due to their sheer enthusiasm. Waiting for 
their performance to begin, I expected little more 
than another group of wannabe-Gallaghers – full of 
attitude and with far too much confidence for their 
little known status.   

But I couldn’t have been more wrong. Their image 
as a band is nothing short of whimsical – with 
songs about Caramelephants, Green Tea and 
‘Mackerel the Cat’, it would be easy to believe that 
they had just stepped through the looking glass and 
out of Wonderland.   

Bursting into life with their original song ‘Balloons’, I 
was both shocked and impressed to see lead singer, 
Alex Rushfirth, sing falsetto notes against an almost 
carnival-esque tune. They were also keen to promote 
their ‘cult’, through which you can buy merchandise 
and learn extra information about the band, should 
you dare to join…   

4) ILIKETRAINS  

Again, perhaps not the most obvious choice for a 
top five, but here none the less. With a name such 
as ILIKETRAINS you’d expect this band to be light-
hearted and perhaps even comical; so you could 
imagine the shock when four men, dressed head to 
toe in black, and backlit in an eerie red light, 
emerged onto the stage in a straight row, defying 
conventions of traditional band positioning. And that 
was only setting the scene…   

Composed of lyrics sinister enough to make a grown 
man shudder and set against a haunting melody, 
their new album ‘The Shallows’, which they were 
promoting at the festival, is most certainly one worth 
a listen. I’ve never left a concert so cold and quiet 
before – ILIKETRAINS’ performance definitely left me 
feeling unnerved for quite some time afterwards.  

3) Folks  

Folks gave ‘Live at Leeds’ a really edgy, traditional 
performance to remember. Lead singer Scott 
Anderson brings to the band the kind of vocals that 
you would associate with the indie-scene of the 90’s, 
which, when combined with great tambourine intervals, 
heavy drums and piano pieces, makes their songs 
‘great stomping music’ as one fan suggested.   

It was also good to see a band made up of non-
stereotypical members who were of different ages, 
had different styles and were from different 
backgrounds. This variation has clearly worked to 
their advantage, bringing something individual and 
unique to the band’s overall sound.   



 

  

Despite having toured with Noel Gallagher’s High 
Flying Birds, Folks’ debut single ‘Skulls and Bones’ 
has only just been released (12.07.2012), but it was 
certainly well worth the wait – here’s hoping there’s 
an album to follow…   

2) The Heartbreaks   

A mix of 50’s teddy-boy style and modern day indie 
influences, The Heartbreaks’ repertoire presents raw, 
earnest emotions against a deceptively cheerful jangle-
pop background - almost reminiscent of The Beetles. 
Heavily inspired by their hometown of Morecambe, 
The Heartbreaks take the romanticised idea of the 
seaside and turn it on its head to present us with 
a bleak, rainy setting for most of their songs.   

Their ‘Live at Leeds’ performance was as genuine as 
I had expected it to be, and their small, but 
incredibly enthusiastic crowd really seemed to 
appreciate the fact. Considering their debut album 
was not due to be released until the Monday 
following the festival, they had already cultivated a 
loyal fan base, which in turn generated a really 
close, community atmosphere throughout their 
performance.   

1) Reverend and the Makers  

Reverend and the Makers were one of the 
headliners at Live at Leeds, and rightly so, making it 
to the top of my favourite five. They were clearly 
popular with all the other festival goers too, packing  

a venue as tightly as sardines and leaving people 
queuing right out of the building and down the street 
for the hope of a place. 

But what really won me over was The Reverend 
himself. He was more than happy to talk to his fans 
before the gig, complimenting people’s outfits, and 
chatting as though he had known them a lifetime. 
He even snuck a fan (who hadn’t been allowed to  
enter the concert hall due to his  ‘inappropriate 
animal print leggings’) through his dressing room to 
the front of the stage, going against the wishes of 
the security to support his fan base. It’s this 
dedication to his supporters which has landed 
Reverend and the Makers at the head of my top 
five.   

So there you have it, my top five acts of 2012’s 
‘Live at Leeds’, but that is not to say that there 
weren’t some other spectacular performances too. In 
fact, the line-up is still available on 
www.liveatleeds.com, and certainly worth a look – 
perhaps you’ll find some individual gems hidden as 
well as the festival itself…    

Rachael Gillibrand 



 

  

From the day this gig was announced I had to 
be there, my wee mammy got me tickets for 
Christmas and what a happy girl I was. I have 
loved The Charlatans since around 1991 but 
when I got my first chance to see them live 
at T in the Park, I was hooked. Tim is so 
easy on the eye and the sound of the band 
as a whole is mind blowing. 

The Barrowlands started with The Ghosts - who 
were, in their own rights, amazing. They had 
the now filling up crowd going and ready for 
the boys to grace the stage with their 
presence.  

The set started with an amazingly loud cheer 
as the boys got onto stage to belt out ‘With 
no shoes’ followed by ‘North Country Boy’ the 
crowd were enjoying the buzz by the time 
‘Tellin Stories’ and ‘One to Another’ came; that 
was me in my element. Tim really enjoying the 
Scottish Crowd as usual, swinging that mop of 
blonde hair to the music, Tony Rogers going 
like the clappers, Jon giving it laldy and Mark 
rockin’ his socks, by the time they had got to 
end of the album it was like a sweat bath 
needing to be wiped down. Totally blown away 
isn’t even good enough to describe how I felt. 
The songs sounded new and recent even  

though they are from an album that is fifteen 
years old (same age as my son), ironically the 
album was brought out just before he was born 
so he has grown up listening to The 
Charlatans as well. As the band left to get 
ready for the encore I caught a glimpse of 
them at my end of the stage, the security tried 
to stop us taking pictures but I managed to 
get a few! 

The encore started with an amazing rendition of 
‘Forever’ that got the crowd going yet again. 
Tim even gave his Harmonica and Tambourine 
out to faithful Charlatans’ fans and setlists – as 
well as Jon’s Drumsticks - were being thrown 
into the crowd too. I wasn’t to be disappointed 
either as I got a kiss blown in my direction; 
me and another girl fought over it ha-ha! The 
encore included ‘Blackened Blue Eyes’, ‘Oh 
Vanity’, ‘Weirdo’, ‘Here Comes a Soul Saver’, 
‘The Only One I Know’ with the Finale being 
‘Sproston Green’ to finish the night. Two hours 
of pure pleasure and I walked away with the 
biggest cheezer on my face. I decided to then 
book tickets for Edinburgh, thanks to the guys 
for keeping up with the great music, I cannot 
wait.  

Jackie Jackson 

John Marshall 

John Marshall 



 

  

Pen Pal  

Ever wanted to connect with like-minded rock/music fans?... Well 
now is your chance to join the Woodnote Community! Get in touch 
via email and let us know your details so we can put them in 
this section and start this fantastic community! 

Send us a Letter 

Submit a letter via e-mail and tell us 
latest news and what you think about 
Woodnote! The best one will be 
published in the next addition and the 
writer will receive a FREE copy of 
Woodnote! 

Send us a review 

Write a review on a CD, band or gig 
that you’ve attended and send it into 
us via e-mail. You never know, it 

may just appear in our next issue! 

David Lynch Foundation 

Remember that Woodnote is dedicated to The David Lynch 
Foundation so if you feel like donating a small amount then please 
check out the website: 

http://www.davidlynchfoundation.org/ 

Advertise  

If you’re a new band/business and want to get known, then send 
us your details and we’ll get back to you with more information 

about featuring in Woodnote! 

Our Contact Information 

Wood_note@hotmail.co.uk also follow our twitter @_Woodnote and 
@AbiGillibrand … http://www.facebook.com/WoodnoteMagazine 

Sell and Trade 

Send us via e-mail your wants and 
needs… there may be fans that have 
memorabilia for sale or trade. 

October 

18th – UK, Aberdeen, Lemon Tree 

19th – UK, Glasgow, Oran Mor 

20th – UK, Manchester, Deaf Institute (SOLD OUT) 

22nd – UK, Birmingham, Glee Club 

23rd – UK, Bristol, Thekla 

 

24th – UK, London, Union Chapel 

26th – Republic Of Ireland, Dublin, Workman’s Club 

27th – UK, Belfast, Stiff Kitten 
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