
  



 

  

Hello readers and welcome to the fourth edition of Woodnote. 

Woodnote is a magazine based on all the music I love! I hope to 
introduce you to new and interesting bands and solo artists. I decided to 
dedicate Woodnote to The Lynch Foundation as I really do hold this 
charity close to my heart! 

The Lynch Foundation was established in 2005 and is founded by David 
Lynch. Its funds go to medical schools and universities to help their 
research on academic performances, learning disorders (e.g ADHD), 
cardiovascular disease, post-traumatic stress disorder, diabetes, anxiety 
and depression.  
 
It also funds Transcendental Meditation which is scientifically proven to 
reduce stress. This helps inner city students, veterans with post-traumatic 
stress disorder and their families. It also helps the homeless who are 
trying to overcome addictions.  
 
I think this charity is truly amazing. It helps and supports many things, so 
the least I could do is dedicate Woodnote towards the foundation. 
 
I am aiming for Woodnote to consist of lots of things including interviews 
and reviews on bands, solo singers and inspirational people. I hope you 
enjoy it! 

Thanks for reading! 

 

 

 

 

For more information on The David Lynch Foundation visit: 
http://www.davidlynchfoundation.org/ 
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Follow Woodnote on twitter … @_Woodnote or the editor/writer’s twitter @AbiGillibrand 

Facebook … http://www.facebook.com/WoodnoteMagazine 

Follow editors/writers blog … www.AbiGillibrand.blogspot.com AND www.woodnotemagazine.blogspot.com 

Follow the David Lynch Foundation … @LynchFoundation 

Also, if you have inquires or wish to contact me, email … Wood_note@hotmail.co.uk 
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‘I'd probably be dead. Or drunk. Or dead drunk.’ 

1. Who are you currently inspired by? 
There's many. Too many to mention now for 
certain, but respectful nods have to be 
given to Dylan, Nick Cave, Tom Waits, 
Woody Guthrie, among many others. All for 
the same reasons, of course, that they've 
pursued their own paths without ever playing 
the game, without ever sanitising their own 
visions. It's heartening to see that. And 
Woody particularly for using music as a 
form of nourishment. Read "Bound For 
Glory", you'll see what I mean. 

2. Have you been in a band before 
becoming a solo artist?  

I've been in many bands, yeah. Played all 
sorts of things, blues, country, rock'n'roll, 
soul music. I've been doing this a long 
time. The best name any of the bands ever 
had was "The Cake Police". Christ knows 
what made us think of that. I still am in a 
duo occasionally doing indie covers 
acoustically, Dirty Bristow and Lucky Pierre. 
If you don't know what that means, I'm not 
going to tell you. 

3. What made you become a solo artist? 

It's a long story, and I'll cut it short. I've 
always written songs, as far back as I can 
remember - or as long as I want to. Never 
really used them in the bands I was in 
though, it was a thing I did for myself, like 
a dirty little secret. Anyway, I lost a job, a 
girlfriend and a band all at the same time, 
tough break. So I started to go busking, all 
the time. Needed the money. As a result of 
that, I'd get offered solo gigs. And once I  

 

was comfortable with that, I'd be slipping in 
songs that I'd written. And thus, I became a 
solo artist. 

4. How long have you been writing and can 
you remember your first song? 

I can't remember the first song I wrote, but 
even as a child I used to write funny little 
poems and rhymes about the teachers at 
school and suchlike. They're probably not 
that funny now, but I liked them at the 
time. 

5. When you were younger, is producing 
music what you wanted to do? 

I've never given it that much though. 
Basically, it's what I do, and that's that. I 
can't imagine it not being around, not being 
a part of me.  

6. If you could meet any musician who 
would it be? 

I have to be honest, there's nobody. You 
should never meet your heroes. What if they 
turned out to be a dick? 

7. What can we expect from you in the 
future? 

There's only one dead certainty to expect 
from me in the future, more music. 
Expecting anything else would be futile. And 
besides, who wants things to be expected? 

8. If you weren’t where you are now, what 
would you be doing? 

I honestly have no idea. I'd probably be 
dead. Or drunk. Or dead drunk. 

Interviewed by Abigail Gillibrand 

http://tomcaulfieldmusic.wordpress.com/


 

   

When Portishead’s producer/multi-instrumentalist 
supremo Geoff Barrow formed his new band 
BEAK> in the early months of 2009, it was 
decided that a debut album would be written 
in two weeks, recorded in one studio with 
no overdubs. So, joined by Billy Fuller (Fuzz 
against Junk) and Matt Williams (Team 
Brick), they managed to succeed in their 
aims of an album with no overdubs and 
only a few edits to assist with the albums 
structure.  The album was undeniably 
indebted to the Krautrock sounds of Can 
and Neu!, with the hypnotic Motorik beat 
married up with a dark atmosphere and 
gloomy vocals. You could easily see Geoff’s 
influence on The Horrors when producing 
their Primary Colours album, which was 
released a mere 6 months before, especially 
with the album’s first single ‘Sea Within a 
Sea’. BEAK>’s debut album was released in 
October 2009 on Geoff Barrow’s Invada 
Records.  

This time round, with the self-titled second 
album by BEAK>, the band have kept to 
the original theme of no overdubs, only this 
time it has been turned up that little bit  

higher. Still owing to the likes of Neu! and 
can they succeed in taking the listener to a 
new dimension, hypnotised to the point that 
they could quite easily turn you into a 
chicken doing the Macarena. When my 
personal highlight, Wulfstan II kicks off with 
its simplistic and filthy melody, it then builds 
you to a teasing climax only to drop you 
back into the simple throbbing bass line that 
drives throughout.   

The album is more intense than before and 
that is realised with opening track The Gaol, 
with its synths panning left and right it 
sounds like a documented trip in a cold 
and damp cavern with no way out but that 
is not a bad thing this time round. A 
second after that trip, song number 2 
‘Yatton’ begins with its ode to Krautrock, the 
vocals on Yatton sound a lot sweeter than 
before and they are backed by a beautiful 
and catchy arpeggio lead bass line. Spinning 
Top carries the theme on from Yatton and 
then goes into the mindfuck, slow off beat 
track Eggdog. When a song is called 
Eggdog you know you will get something 
surreal, and this does not disappoint. Ladies 
Mile is dreamy, it has a steady groove and 
is made pure by a high pitched and tuneful 
ping for want of a better word, the night 
has ended but you are still awake, the sun 
is coming up and you feel the bliss. When 
the dark dingy album finale ‘Kidney’ closes 
this extraordinary piece of work, you realise 
you have been on a hypnotic, sometimes 
dreamy but mostly dark journey, and it is a 
journey you will want to make again and 
again. 

Joey Ackland  @JAsuicideparty 



 

  

1. Who are your inspirations, and what bands 
have you been listening to recently?  

I suppose my main musical inspirations were 
people like Elvis Presley, The Fall, Buzzcocks, 
The Doors, Beach Boys and a stack of early 
1970s pop…my mum and dad had a record 
collection that definitely affected the way I 
listened to music…Motown, Beatles, movie 
soundtrack stuff.  

Recently I’ve been listening to the Black Keys, 
The Vaccines, Damian Marley, Jake Bugg… I’m 
very fortunate that the work as a presenter for 
Xfm keeps me up to date with a lot of new 
music. It’s brilliant to see a band like the Black 
Keys go from relative obscurity to becoming a 
successful, world class act. They’re probably the 
next Kings of Leon. Hopefully, that success 
won’t be met with cries of “…uh..they’ve sold 
out…I preferred them 4 years ago…”  

2. Was being in a band your childhood dream, 
and when did you begin to take an interest in 
music?  

Throughout childhood, I dreamt of being a pop 
star. Not necessarily in a band. I wanted to be 
Elvis Presley. It was only when the ‘Punk Rock’ 
revolution happened in 1976 (I was 17) that I 
realised I could actually do it. People like me, 
working class, with no particular music skills 
were making records. That was the turning point  

 

for me. I left art college and started hanging 
out with bands, buying instruments and recording 
gear.  

3. How long have you been playing the 
Keyboard, and how did you choose the organ 
to shape The Inspiral Carpets sound?  

Between 1978 and 1983 I gathered together a 
nice little collection of equipment, tape recorders, 
microphones, effects units. I started a little 
studio where bands could rehearse and record 
cheap demos. It was in the Guide Mill on 
South Street, Ashton Under Lyne.  

I didn’t set out to play keyboards but when an 
unknown band called Inspiral Carpets came to 
record some demos in 1985, I fell in love with 
their sound and blagged my way in, playing a 
Farfisa Compact Duo electric organ I’d found in 
the small ads at the back of Melody Maker (a 
weekly music newspaper which went out of 
business many years ago).  

The combination of the Inspirals raw punk 
sound and the gorgeous electric tones of my 
Farfisa gave the band that unique sound for 
which it is still known today. Pure garage pop.  

4. You recently went on tour with The Happy 
Mondays, can we expect another Inspiral 
Carpets tour any time soon?  

The Inspirals is definitely an ongoing thing. 
We’ve pretty much finished gigging for this year. 
It’s been a very busy and lucrative year for us.  

 
Manchestergossip.com 

Artist: Adam Hayley 



 

  

We’ve played to tens of thousands of people in 
several countries and have loved every second 
of it.  

We’re currently looking at getting things moving 
again in March of next year with a UK tour. 
Between now and then, we’ll continue writing 
and recording new tracks. So far, we’ve 
recorded 6 brand new songs. I’m guessing we’ll 
have an album ready to go early in the New 
Year.  

5. How did whole cow symbol and ‘mooing’ at 
gigs come about?  

Before the band started, I was a keen amateur 
photographer and spent many days 
photographing the cows that used to stare at 
me over the fence in the back yard. When we 
started gigging, I created a slide show using 
several projectors to create a ‘psychedelic’ 
backdrop. The slideshow contained scores of 
these cow photos. It got to the point at gigs 
were the audience would “moo” when the cow 
photos came up.  

The cow became a sort of mascot for us and 
the rest is history…Cow Records, ‘Dung…’ 
catalogue numbers on our records, t-shirts with 
cows on… etc.  

6. If you could have written any song, what 
would it be?  

I always use ‘Bridge Over Troubled Water’ by 
Simon and Garfunkel as a song I’d like to 
have written. Champagne Supernova (Oasis), 
Pounding (Doves), Mr You’re a Better Man 
Than I (Yardbirds), Swamp Thing (Chameleons).  

It feels nice that I genuinely appreciate other 
people’s songs more than my own. I wouldn’t 
like to be the kind of man who thought his 
songs were the best in the world. Mine are 
good. But not up there with ‘That’s 
Entertainment’.  

 

 

7. Tell us a bit about your charity work – 
Shine on Luna Bliss?  

Earlier this year, my wife and I had a baby 
girl, Luna Bliss, who was born 3 months 
prematurely. She only lived for 34 days. It’s 
been the hardest year of our lives. Our little 
boy, Hector (5) decided to have his first ever 
haircut (he had the longest hair you’ve ever 
seen on a boy) to raise money for the 
Newborn Intensive Care Unit at St Marys 
Hospital in Manchester, where Luna was cared 
for.  

So far, Hector has raised well over £18.000 for 
the unit. The money will be spent on helping 
parents and siblings of poorly babies have a 
better experience in those long days spent on 
the NICU.  

Visit www.justgiving.com/Hector-Angel-Boon for 
more info and to donate.  

8. Have the events that have happened in the 
past year changed the way you write music?  

I think my feelings about the loss of baby 
Luna will be channelled into writing a book 
rather than a record. I’ve written a lot of things 
down this year. There’s so much I want to 
share about what my wife and I have gone 
through. We’re still going through it though. 
When the time’s right, I’ll tell our story.  

 

Interviewed by Abigail Gillibrand 



 

  

9. Are the Inspiral Carpets currently working on 
a new album?  

It’s not exactly an album as such but a 
collection of songs we’re putting together in 
between gigging and doing our other activities. 
When we’ve got 12/13 songs or so recorded, 
I’m sure it’ll be released as an album.  

10. Can you tell us anything about it?  

I genuinely believe the new songs are as good 
as any we’ve ever written. There’s a nice 
degree of diversity in there but the definitive 
Inspirals sound is still prevalent. We’re not 
trying to be too progressive with the new 
material. We’re keeping it simple. Celebrating the 
‘garage band’ roots which is where the band 
started out. Maybe next year we’ll start 
expanding into other sounds and styles. For 
now though, this feels right.  

11. Who would feature in your dream band?  

Michael Stipe, Mike Mills, Peter Buck, Bill Berry  

12. Has reforming with Stephen Holt taken the 
band back to a garage group, or were you 
heading back to your roots anyway?  

When Ste re-joined the band, we literally 
decided to carry on as if it was the day after 
he’d left in late 1988. Same sound, same mind 
set. That’s what we’ve done. It’s been a very 
liberating experience. The band feels better than 
ever. No pressure, no stress, just 5 likeminded, 
working class blokes making music together. We 
don’t do this full time. We all have other jobs. 
Other sources of income. Our livelihoods don’t 
depend on Inspiral Carpets any more. That’s 
why it’s so free of any bullshit.  

Having said that, the band is more lucrative 
and more popular than it has been for many, 
many years.  

13. What has inspired the haircuts over the 
years?  

I first had my hair cut in the famous ‘bowl cut’ 
style in 1984. It was just my way of being 
completely different than anyone else in town. I 

 

 

also wore white a lot. White jeans, white denim 
jacket. Paisley shirts. I got the piss taken big 
time. But by 1988, half of Manchester had 
bowlcuts. The same kids who used to shout 
insults at me as I walked through Royton 
suddenly started to look like me.  

One thing that the Inspirals never got a lot of 
credit for was the influence we had on the way 
‘Madchester’ looked and dressed. Yeah, we 
looked ridiculous but people copied us.  

14. What can we expect from you in the 
future?  

Me personally? I’m busier than ever with Xfm, 
club djing, the Inspirals and my busy homelife 
(my wife and I have 3 little boys, I also have 
2 older children)… beyond that, I’m working on 
a TV series called ‘Escape Plan C’. I play the 
lead part (Colin Jones..plumber …obsessed with 
space travel), John Thompson plays my best 
mate, Dave.  

It’s in the early stages, we’re currently trying to 
get it commissioned. It’s really exciting though.  

And there will be a book. Don’t hold your 
breath though. I don’t rush things these days. 

15. Doodle yourself in no longer than 30 
seconds …  

Ok… here goes  

 

 



 

  

So I’ve loved music since before I can 
remember but I’d managed to get to the grand 
old age of 31 without ever going to a music 
festival! I played in a local once, when I was 
11, but that was some terrible local affair in a 
church involving some very uncool piano tunes.  

Anyway, when I heard The Charlatans were 
coming to Bingley just miles from my house, I 
didn’t think twice about getting tickets. Two very 
good friends of mine were going, and assured 
me that they’d show me the ropes!  

Thing is, I had no idea what to expect, and 
was very nervous given that I had tried to go 
to Kendal Calling earlier in the year and failed 
miserably to last more than a few hours before 
having to leave! (Story for another time).  

The Charlatans were playing on the Friday 
night, and so as ever, my mission was to get 
there nice and early so as to ensure I could 
get on the front row.   

No sooner had I met my friend at the train 
station, I realised how unprepared I was. Yeah, 
I’d bought bright pink wellies, and a waterproof 
(it didn’t rain) but no tissues, or hand sanitiser 
(who knew?!)    

We arrived nice and early and I got chatting 
away to a group of people, who were 
complaining about how The Charlatans had 
closed off their backstage bit at the Magic 
Loungeabout and saying that Tim needed to 
sort his hair out. Hmmmm. I was not 
impressed, and who cared about any of that? 
Not me! 

There was no way I was going to hang about 
and listen to that when I needed to get myself 
in front of the stage! Thing is, it was muddy, 
and there were kids chucking bottles and stuff 
everywhere. This was funny to watch, but I 
needed to get to the front, dam it! And who 
were these people? I asked one of them: “So 
what’s your favourite Charlatans tune?” to 

which they replied: “The most recent stuff”. 
Hmmmm.  

Anyway, I got to the front fairly easily when it 
became apparent that no-one really minded me 
pushing past them. 

From there on everything felt pretty familiar and 
spectacular to say the least. I could watch 
these guys anywhere, anytime and I’d be 
happy. They played about 10 awesome tracks 
and although I had to put my hand over my 
friend’s mouth to stop her telling Tim to sort 
his hair out, I loved every minute of their set. 
They played: ‘‘Just When You’re Thinkin’ Things 
Over’’ as well as: ‘Oh Vanity’ and a lot more 
of their classics. It felt amazing to see them 
again, but nothing quite beats going to one of 
their own gigs.   

Jake Bugg played on the Saturday, someone 
whom I’ve grown to love since BBC 6 music 
have been playing his stuff. He was amazing; 
such a phenomenal voice. He looked so 
nervous, but he really shouldn’t have, his set 
was electric.  

The Pigeon Detectives were also fab, not really 
a favourite of mine, but the frontman got the 
whole crowd going and I couldn’t help but love 
their set, for that alone.  

Anyway, all in all it was a fab experience.   

Julia Grantham 
@juliapequlia 



 

  

Forty three years after their debut single 
‘The Prince’, and the two-tone ska band 
Madness are still going strong! On 29th 
October they will be releasing their 10th 
studio album ‘Oui, Oui, si, si, ja, ja, da, 
da’, which shall be their first since ‘The 
Liberty of Norton Folgate’ (2009), and 
promises to be just as enthusiastic as their 
earlier repertoire.  

It seems safe to say that it was near 
impossible to ignore Madness this summer. 
What with their performance of ‘Our House’ 
and ‘It Must Be Love’ atop Buckingham 
Palace, in celebration of the Queen’s 
Diamond Jubilee, followed up by their 
starring role in the 2012 London Olympics 
Closing Ceremony; it seems as though this 
year they have really cemented their place 
in British musical history – making ‘their 
house’ really feel like that of the nation. 
While we might have expected them to 
have worn out their talent, and to falter 

and fail under the pressure (as did many 
other musical legends performing at the 
same events), Madness were spectacular - 
well and truly proving that it’s not time for 
them to hang up their hat, or fez, just 
yet…  

And what a way to round off the summer 
than with the release of ‘Oui, Oui, si, si, 
ja, ja, da, da’!  

Whatever fears I might have harboured 
about their 10th album were entirely 
dispelled by ‘The Death of a Rude Boy’, a 
free teaser track, released in August of this 
year. Featuring heavy ska undertones, Lee 
Thompson’s outstanding saxophone playing, 
and the unmistakable vocals of Suggs - it 
seems that we needn’t worry about 
Madness losing their cockney charm any 
time soon. The first single set to be 
released the album is ‘My Girl II’ - a 
lively, if not slightly nostalgic, 

Youtellconcerts.com 



 

  

So I was sitting in my kitchen about to pour myself a glass of wine when I picked up issue 3 
of Woodnote and read it once again from cover to cover.  It was then that I felt inspired to 
write this little piece about what the fanzine meant to me.  

Firstly, I love it! Not least because The Charlatans are my favourite band ever, but also because 
it inspired me to explore Factory Floor again, and the more I listen to Joseph Coward the more I 
love him too; but it’s more than that.  

I got to thinking about who was behind Woodnote. Well, she’s only 16. And that reminded me of 
the time I wrote on The Charlatans’ Facebook page about how I loved the tune ‘Autograph’, and I 
think it was Tim who then told me about his friend Emma Forrest,  a 17-year-old journalist friend 
of his at the time, who inspired the song. Pretty cool, eh?  

So yeah, between my love of The Charlatans, discovering Coward, reading Abi’s blog and writing a 
review for Woodnote, I’ve started writing a bit more. Nothing too impressive I don’t believe. My 
dad is a professional writer, I’m not. But I have some ideas I might send over to Tim’s 
management for a book. It probably won’t amount to anything but it doesn’t mean I haven’t found 
the courage to try.  So thank you everyone mentioned! I love your music, your writing. Tim sang 
a song once about: ’you look good when your heart is on fire’ I think that might be true for all 
of us ♥. 

tribute to their third ever single ‘My Girl’. 
Still focusing on the comical 
misunderstandings of a lover’s tiff, it seems 
that even forty years on, Sugg’s sentiment 
towards his girl hasn’t changed in the 
slightest! 

Although the music in itself is enough to 
get excited about, fans will be pleased to 
know that that’s not all! Madness have 
been thrilled to announce that their album 
artwork has been designed by Sir. Peter 
Blake! Perhaps most famous for designing 
the iconic album sleeve for the Beetles’ 
‘Sgt. Pepper’s Lonely Hearts Club Band’, it 
seems safe to say that Sir. Peter Blake’s 
work with Madness will be nothing short of 
an artistic success!  

 

And if all that’s not enough, you might even 
be able to catch Madness on their UK tour, 
‘Charge of the Mad Brigade’ running from 
the 28rd November to the 22nd December. 

So with all that said, come the 29th 
October, expect to find me standing excitedly 
in queue ready to pick up a copy of their 
new album. Personally, I find it fantastic to 
see a band continuing to (quite literally) go 
‘one step beyond’ the call of duty, continuing 
to provide their fans with new material, even 
forty three years after their breakthrough 
success. Regardless of what some might say, 
I am quite sure that ‘Oui, Oui, si, si, ja, ja, 
da, da’ will not be an embarrassment for the 
band in the slightest! 

Rachael Gillibrand 

Julia Grantham 



 

  

Throughout the summer we corresponded though 
this time, the hummables and finger shapes 
written in Hoxton and Tottenham, we knew we 
wanted to record in September so the writing 
was pretty much complete in August – I copied 
Mark Nevers in on the emails as I re-recorded 
the songs as demos in the big mushroom 
studios in Cheshire. These were done very 
quickly as I only wanted to copy someone in 
on a clear recording not a well-produced song – 
this gave Mark an idea of which musicians he 
wanted to play on the record. 

2. Detail your creative process in making the 
album…  

Nashville is quite regimented. We worked from 
10 til 4 which was considered 2 half days 10 
– 1 and 1 til 4. I kinda liked it – I had never 
worked like that before.    

I met the musicians and they already knew the 
songs / chord structures and as they were all 
such great players they made my songs sound 
even better – some of the arrangements 
changed when we were in the studio but that 
is often the case – I was as you can imagine 
thrilled with the results.   

3. How did it feel to work alongside Kurt 
Wagner?  

I have always wanted to work with Kurt – he 
is a beautiful man, I could never work with 
anyone who I didn’t have respect for but Mr 
Wagner is poetic, patient, wise and fun – he 
loves smoking and he loves coffee. He’s not 
someone who rushes things and we first spoke 
about doing something together 10 years ago. 

4. Can you see yourself working with him again 
in the future?  

I hope so – could we better this record? 

1. How did you produce the record Oh No I 
Love You?  

I took a flight to Nashville,TN  April 2011 and 
met up with my friend Kurt Wagner from the 
band Lambchop, I spent two weeks there. We 
would meet in the morning and have a coffee 
or three, sometimes we would be there for an 
hour sometimes two and then we would get on 
with our days - mine would entail drinking more 
coffee writing songs, recording chords  melodies 
and a few scattered words phrases and 
hummables on my phone. I would send an 
mp3 as soon as I would be happy enough to 
share, he would email me back a complete set 
of words. 

During the two weeks I was there, we came 
up with a pile of maybe 5-6 songs words / 
structures, but all bare bones. 

 

Interviewed by Abigail Gillibrand 



 

  

all write songs and I’m about to spend three 
weeks with Mark on the tour for Oh No I Love 
You –you can never be sure when an idea 
might hit you. 

8. Also, there’s a new face on the scene; tell 
us more about puppet Tim!  

Well I am famous now and when you get 
famous people make puppets of you just like 
spitting image. The good thing is that puppet 
Tim is a friendly guy. It started when Nick from 
O Genesis was in a video for a band called 
The Answering Machine – they were cool and 
supported The Charlatans a couple of times. 
The video had a couple of puppets and an 
amazing puppeteer called Phil. We were thinking 
of ideas for a video for R Stevie Moore’s Pop 
Music, we called up Phil and the video was 
brilliant. I made a cameo and Phil mentioned 
he might make a puppet. He showed up to the 
album launch complete with beret and glasses.   

9. You have done so much throughout 2012, 
what have been your favourite moments and 
what does 2013 have in store?  

Fave bits were Tim Peaks at Kendal Calling, 
Dave Haslam evening relating to the book and 
today, the day I got to release the album. As 
a band we loved playing the Tellin’ Stories gigs 
too. Oh wait, the book came out too didn’t it. 
And I got to put together a best of for R. 
Stevie Moore – that was cool. I performed with 
him a couple of times too (tambourine, seeing 
as you ask). I think the highlight would have to 
be doing a couple of interviews with Woodnote, 
that or Oh No I Love You. It’d be a toss-up 
between those two. 

I am not sure as we never questioned what 
we were doing.  He asked me only two 
questions one of which was ‘what is the 
number of your hotel room?’   

Anyway – I am certain I will be friends with 
him for a long time – it’s fair to say I admire 
him and I love him. 

5. Do you still feel emotionally connected to the 
lyrics even though you didn’t write them 
yourself?  

Oh yeah he wrote them for me about me – he 
was my mirror- he also said he would like to 
put words in my mouth I would never normally 
say which he did I think. I definitely recognised 
what he was saying. It was amazing to read 
them when they came through.  It was a bit 
like remembering a dream; I knew everything in 
the songs but I was seeing them for the first 
time. Once we started recording them I felt a 
massive emotional connection to them. Mark 
Nevers, the producer really picked up on how 
we’d wanted the songs to sound so he was 
the final piece in the jigsaw.  We were all 
really pleased with the results. 

6. Were you ever afraid that the lyrics wouldn’t 
express how you were feeling at the time?  

No – I was floored by the lyrical depth, they 
were very representative of how I was feeling 
at the time. Kurt is a very perceptive person – 
he has amazing empathy. He expresses himself 
through songs. It was just this time he was 
expressing me through the songs which is not 
quite as nuts as it sounds.   

7. Where does this leave you with The 
Charlatans, is there a new album on the go?  

Nothing on the go with The Charlatans at the 
moment, that is a very different beast – my 
friend Nick describes The Charlatans as an old 
car, hard to start but once you get it going it’s 
just about fine. We played our final gig of the 
year a couple of weeks ago and Jon is still 
recovering from major surgery so we’ll talk 
about things in the New Year. It’s been 22 
years so we’re pretty relaxed about things. We  



 

  

As a regular attendee of Kendal Calling I've not quite had 

an experience there quite like Tim Burgess's Tim Peaks 

Diner.  I attended its inaugural night at Manchester's 

Fopp back in December 2011 & could not miss this 

chance to meet the easy going Charlatans frontman 

again.  

Tim's tucked away log cabin was a perfect refuge from 

the festival madness. A cool chill out place serving up 

bands, DJ's, poets, heart embossed coffee, tea & Tim's 

Totes Amazeballs cereal.  

I first walked in to a standing room only audience 

watching the puchy indie pop of Hatcham Social, who I 

advised a fellow reveller are supporting Tim on his solo 

tour as well as doubling up as his band.  Tim joined the 

band to perform a couple of outstanding solo songs.  

Looking like a hip beat poet with beret & notebook, he 

delighted the audience within the diner and those 

pressed up against the windows that couldn’t get in.  

This would have been momentous in its self but there 

were still special guests to be introduced.  

Through the dense crowd came a beaming Roddy Frame 

of Aztec Camera, greeted by the crowd chanting 'Roddy. 

Roddy. Roddy' instigated by DJ & host Dave Haslam.  

Roddy's charm, banter, singing and superb rock n roll 

style guitar playing really setting the scene for what was 

yet to come. After doing a spectacular rendition of ‘Walk 

Out To Winter’ with Tim Burgess it was time for special 

guest Edwyn Collins, the inspiring legend walking out to 

deafening cheering & applause.  The three icons were in 

their element performing Orange Juice hits together, 

with the crowd playing the part of the guitar solo during 

‘Girl Like You’ to an amusing unified effect.  If the crowd 

weren’t already standing I'm sure this finale would’ve 

received a standing ovation.  

I was also lucky to catch a reading from 'Do It  For Your 

Mum' by Roy Wilkinson, manager of British Sea Power.  

His interesting talk about Cumbrian bands made all the 

more sweeter as I won a bottle of champagne for 

correctly answering 'It Bites' to his highest charting 

Cumbrian band question.  Roy then had an amusing chat 

with Tim, followed by a reading from his recent book 

'Tellin' Stories'.  A Q&A revealed a modest but driven 

side to Tim followed by a wonderful composition wrote 

and recited by Mancunian poet Mike Garry. 

On the Sunday I had the honour to witness a fantastic 

up and coming Greater Manchester band The 

Gramotones. With a Beatles/Small Faces/Indie vibe their 

mastery of instruments, harmonies and lyrics was truly 

amazing.  The lead singer even used a Stylaphone during 

the song 'Marjorie' to fantastic effect. Definitely my top 

band of the festival.  

I feel I've been a part of something very special at Tim 

Peaks Diner and hope this is not the end but if it is then 

surely its spirit will live on in the hearts and minds of 

those that attended.  

Thank you Tim. Owen Jackson  

@MightyFallenOak 



 

  Pen Pal  

Ever wanted to connect with like-minded rock/music fans?... Well 
now is your chance to join the Woodnote Community! Get in touch 
via email and let us know your details so we can put them in 
this section and start this fantastic community! 

Send us a Letter 

Submit a letter via e-mail and tell us 
latest news and what you think about 
Woodnote! The best one will be 
published in the next addition and the 
writer will receive a FREE copy of 
Woodnote! 

Send us a review 

Write a review on a CD, band or gig 
that you’ve attended and send it into 
us via e-mail. You never know, it 

may just appear in our next issue! 

David Lynch Foundation 

Remember that Woodnote is dedicated to The David Lynch 
Foundation so if you feel like donating a small amount then please 
check out the website: 

http://www.davidlynchfoundation.org/ 

Advertise  

If you’re a new band/business and want to get known, then send 
us your details and we’ll get back to you with more information 

about featuring in Woodnote! 

Our Contact Information 

Wood_note@hotmail.co.uk also follow our twitter @_Woodnote and 
@AbiGillibrand … http://www.facebook.com/WoodnoteMagazine 

Sell and Trade 

Send us via e-mail your wants and 
needs… there may be fans that have 
memorabilia for sale or trade. 

Mon, 03/12/2012, Bournemouth International Centre Bournemouth, UK 

Tue, 04/12/2012, Plymouth Pavilions Plymouth, UK 

Thu, 06/12/2012, Capital FM Arena Nottingham Nottingham, UK 

Fri, 07/12/2012, Liverpool Echo Arena Liverpool, UK 

Sat, 08/12/2012, Metro Radio Arena Newcastle Upon Tyne, UK 

Mon, 10/12/2012, SECC Glasgow, UK 

Tue, 11/12/2012, Motorpoint Arena Sheffield Sheffield, UK 

Thu, 13/12/2012, LG Arena Birmingham Birmingham, UK 

Fri, 14/12/2012, The O2 Arena London, UK 

Sat, 22/12/2012, The O2 Arena London, UK 



 


